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The Critical analysis of the Zaid Pirzado’s Poem “Intzar”
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Abstract

The Poetry is an ideal world of a poet, which he creates using his
wisdom and art. The best poetry is that which puts an impact on the
reader or listener as well as on the whole society, and it creates a
positive culture. The Poetry is actually the exploration of the ideas of a
poet. The prominent philosopher Hegel regards the poetry as the
“most perfect art”, because according to him the Poetry provides the
prosperous and real expression of a spiritual choice. Poetry is not just
the prearranged presentation of an inner thoughts and ideas of the
Poet, but it is actually the articulation of the thoughts and the ideas in
the particular language. Zaid Pirzado is Professor in Karachi
University. He is doctorate in Science. He is also an excellent poet of
Sindhi Language as well. In his poetry he disseminates the new ideas,
which are very fruitful for the society.

Zaid is belonging to the family of Poets and writers. In this
research article I have presented a critical analysis of Zaid’s Poem
“Intzaar” (The Wait). This poem is taken from his poetry Book
“Khyal”” (The ldea), which is recently published by the Peacock
publishers Karachi. In this Poem the poet has used the *““defense
mechanism” to avoid the psychological disorder. Zaid is a positive
thinker and poet; in his poetry he has delivered positive message for
the society. After taking the critical analysis of the Poem “The Wait™ |
have come to know that His poetry is a cluster of positive Ideas; which
are very beneficial for the society.
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“Anxiety proposed here as an aesthetic notion immediately touches on
the place of negative pleasure that is of displeasure in aesthetic
considerations. The idea of displeasure in the context of aesthetics
appears to stem from the concept of aesthetic pleasure as its natural
opposite also divulges its problematic experience.”(1)
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“Fine poetry consists of image-making, and as such is compatible with
the poet’s ignorance of truths about what is real.”(4)
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“Metaphor: A figure of speech that , presupposing a similarities of

two or more things denote one of them by term properly or literally
signifying the other, as if the where identical”.(6)
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All the defensive measures of the ego against the id are
carried out silently and invisibly(8) .
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The same is true of successful reaction formation, which is one of
the most important measures adopted by the ego as a permanent
protection against the id.(9)
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The feeling remains conscious but is directed away from the person
who inspired it...In displacement, the truth may lie very close
to the surface; many people, if told not to “take out” their bad mood on
a loved one, will eventually recognize what they’ve been doing and
apologize.(10)
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