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ANYLYSIS OF THE TRADITION OF OPERA
IN SUBCONTINENT
Abstract

The Manzoom drama or poetic drama is a creative artform in which
dialogues are rendered in the cultural form of poetry. In the
subcontinent, the folk artforms like ballad, epic storytelling, and
music contain a prolonged historical legacy that is stretched over the
centuries. It is pertinent to note that over a long period of time the
folk artforms have continued to exist, flourish, and performed in
various storytelling and performance-based linguistic cultural
traditions e.g. Sanskrit, Urdu, Telgu, Sindhi, Punjabi among others.
For instance, in the subcontinent and various other cultural regions,
the folk performance tradition has centrally existed to form,
represent and involve the ancient epics, stories of religious
scriptures, classical poetry, and song and dance. Simply put, in the
ancient Indian literary culture the epic stories, religious texts, and
classical poetry alluded to the expression of fork artforms. In that
sense, it can safely be said that the folk artforms reveal the early and
ancient performing arts and in a way precedes the modern creative
cultural production of the poetic drama. Against this backdrop, this
paper endeavours to investigate and discuss the artform of Manzoom
or poetic drama. By introducing the history of the artform and
performance tradition of poetic drama in different languages in the
Indian subcontinent, this research paper set outs to focus on the
presence of the Manzoom or poetic drama in the Sindhi literary and
performance tradition.

£2020 Jus 23 5oled 1 seai==
1




1oy ) [ gaMA

Lalleme & gt a1 sabs s (S (el A o el oa jad ¢ el )3 o sl
a5 (o> ol pshaie o 2S (o2l 43 s ol iy WSD o ol el
@ XS sl ot O o) Ty gt @l e pshie 3A
e s = sal ) ashie o il On g S i ) i
o> Oele o S8 oAl ) sabs S s (e S S48 s oS
S gle Qhlad puale sa (el 2 g b eld =l (55 Gl ak
r Bgla His sola sx el o (ln g Gl odde o (liudia ad
ubcﬁﬁgycﬁbj)ﬁ@u\ cmj@w\_)dejkmﬁém&p;ﬁ
Op g duali (o (el pshiie g bgslin «Culy) (o> (1w psbie o Gl
ool s e (Mo ainT (A (5 (535 () (S oo sase JY
Modern ) ‘¢ &) & = 4@k o s oS, el (S

2! s5 555 5505 (languages Association

Tl s sl ashic o
g ogis i al ad o al @l s el dial ) sal )y a skl
o> Case g ond Jul o el L Sl (el S | Wl s a2
oald =a o b el g el e g (el 3 O Gillae 05 ¢
s o2 Sl s O £ 43 I gl (a2 23 O e e
o> b F e B ashie sal 2 s e S o) ol Lle Glaal
(A S ashie sigel Jmudles s (a2 2 (il s

isal ) pshien sl e
bﬁhuﬁﬁ@ud\gﬁmcﬁééjﬁ\ sﬂ&h‘uww’&u@h
eain S o Sy Bl Ol 2 £1936 50 O ) AT sal )2 ashaie == G
@ 281942 sSd ') ghea’ =ilashie JY S il = A

£2020 Juw 23 5oled 1 seai==
2




N Gl 0 21947 . sis= oas bl sa g3 2= o glaie daal e b
dh & o= =] =l ki sai = gl U fdae ol
2 1960 .55 2 #1957 6 L) 1) dase (Uls Lond) sal 2 o5kl
Sl smua S sl ashaie gl U (K0 iy el b e
TR Qs UL Jass= Ganl 2 £1968 . s 4 g e Slis= Js
G 37 ¢ 21970 S dud LI L3 ashic 5815 Jase’ o £1969 ¢
Lel )2 ashie 4y (s (U (o "Cise a5 e sm 5057 2 £1968 ¢ ‘3N s
21973 oS sal 0 ashaic ‘Al S 4gfin <K U Rl g 2 ST
gl 5202 1980 8 salyn pshie ZLd el Do’ led (SOl
Cigd e a0 gl Dems = o Ul U e B =
S oAl LS Ll ashaie 43 gl JU (o ‘Olaise" ¢ 8L G’ Jale
525 2 #2018 Gy o L)) sal 2 pshiie == S Ll = ) o s
ey
s o> ol pshie XS o2l e
PN L PP I PRV QLT Pl TN g P ORGSR PP A
Case O o pdle Caline ol (55 0 S =0 s il 6
DA SO A S o e 4ol ad el o Glais (8 s (Ll Y
Gl uy ol (B ey B e da) o Dpa o fa &F Lea
b i g el e wg il ¢ flis ¢ Dl ) gle s oae s
Gl Qi (el (Al das jue L my s LSy &P (K )k
43 5 S el
S T TR B R
a sild Cu i (Al )X Ja a3 300 s=a (Panini)
s a3 8 A gl Gle geia (oal LS laeld culy ZU ey i
A S GO e Gl 0= L il e b s
0= o edS Ol Ll S o s D Lea
o)l 45 B (aeh i 0l g e 4 DR (S S
(1), 35350 o Jliwaia (8 on Ll )3 (29 OIS

£2020 Jus 23 5oled 1 seai==
3




> Y a8 Gl o el g Gliedia 4 AT DA s Galle =
g_al_\&:@.@_uc@mﬁelu\qm h);u.a\dcbbusu_;_‘:_)h G.x..:aﬁjjd
A 581 5 (6525)) “Anlyy claSaa

(-5 355 Slog) o £55 -0 28 Zogp Sy § oy 3 e ey

23ty 86 U8 Coog avhe o)) g8 Bpo i S

(2) -3 > gwu@ujy@\ 3! -“G\jﬁw"&huﬁﬁ

duala glo (s o (8 (4 g (Lt 45 al o)) (& Calle o=
Mu\_\.@_uuhumwh‘;}h}\e;u_ﬂé\ el:r_\‘)d.\ézm@j;c}u
}:_\SJ G‘;lmluuﬁs“._\;LAL}_\LLQ\LJ_L&\.\J&M\JQQYGJSJ%JL}M
;4;'\@\

g (i) Claky (= slus Join a abae) Hrie=”

umh‘@&ﬁbubéb@bwuﬁnh@b}ajmu

= sl e Gl ) (= ) @8 O 2 (0652)

paed) i (Sl pua el o e B g 23 el

WS o s o Gl sl 4 B S S e

(3) “.oma Lla ladga s Guid Lal yy Alisg

Olisy (B Ol (ain w43 o018 o glae 43 s e cpde=a
(sigy 4 == Ol gl @ Cpsa o ale (G Ea L daisa UD Ll e la
Oxel8 (saliis B e g el (i ¢ =0l i il s Slesly
(A oS ) e il g e e s Ll AT 58 s

i a5 (S ol 45 = g8 5 a2 ey O

4= i iy (S Ll g el g el (Sl L s

s g of Sy S Ema g GEIU i By ()

g ot LAl me k= e G

& IR > ol PG ol 4l B e

(4) “. 5l Oy Gl s> 0el o s @555 i

e g e =0 G i e

£2020 Juw 23 5oled 1 seai==
4




= el 4 b Ly Gopmin jad b g G s )
oo Cuad) (535 (S ol )y B Ole i) O g )
Pl el el e
§ e 4ol s il ) Al e g o 2=, )
T (5) e s o Gl ¢ e 2
g Dotmain (] o I ald s e Ol el (83 (x5
(ot sin (B 5 (S et o b G Ol el Glesd (el e
il g S Ol g g e o el d e S olila Said o 2
$¥s 35 Oy s F Ol (o> (e el OIS Q) AT sy =
S O Al s =l B 5 b adige g (el Ol e sl (Al
(ot s fgaly
ol b= Ol and Ol s el o Qs o MLl 2 s’ Qlis=
s Que st GVl b (Al ) ¢ 2 bl gl Jay
G0 a0 e DUl = L Usn dal) som s O (o
s AST 2 s b b il s (Blie b s 48 i
O w2 vl e ==a S el e G L sl s
GO oty b g GUULE iy o = (a0
Ot Al S g Galulles g (i sa 2=l
) ol 25m 5e O sen g 2t s
tOA) Qi Ol iy OB el Ly L 0L O i
iy SN sHhes =lid=li a0 -2
e bgh () s el ema Lo g 0l -3
S e s 5 sa 4y il g (S s
) (A s Ol A= padld O = p g
§ Al s )0 et s Sia == g o8 1 Salyg -4
A s A = = )4 =

£2020 Jus 23 5oled 1 seai==
5




Glis g o (pl 1l Q=i (3) (F g o s -5
) (2 538 Jlaw guad o
e a0 i) 88 P de e 4 b e 6
O G e =il G g o) qoal aid Qe
) Y RPRPT
Ot g o GG Al ime o) a8 1Ky T
] A su H=d e Gl
= cgﬁ\ jd.g.’a \.A\Jg FEN Cieml) 2= é‘_,,-% &.ﬁ'\ -8
(o SUB SR T B (o Gise
= > et (Al b =) == Gy g A -9
> G e Bde A Dy d A gu o) gk
(2] s dilew =0
(Al sia (Farce) ool o 2 S S o (v -10
WMW&BP%‘@\}#@\@GLA
(6) “.oa! &3S (S
Q)ﬁ»&uﬁ‘ubggﬁm’ uh&%‘uaha@m%wﬂ
b 5o si s g gl o 0T Ws ad 18 L (el sy =) ol o
(A U gie o2 G2 Ut o el S 0elS 0 g ol i
«Sin (Diga oAl o aalial dadl s s Cunas o hu a3 lp O
t_\.u);.\ﬁds cb‘)bix;}}\‘) cb@_m.n cé:\Jj';S\S 4}%&)@‘4.&1:1)&
> 21 Cosmin 45 i b)) o gl o) deld 0 sl
@A Qi k_h.u).uu.\.u
Oein o Ly Js) 4 s B gl Ba) Jls) (S gl e
§ S (> Commdn g 5B LRl o ) 4 el ) G g 0=
o A Gy s 5 )b )0
G 8 Ol JB s il Kol (O (K ) ) o oliuia
= Cosin smmaa sl ale gl )2 a Qs > ol s D5 ¢ (LA
Ky == iy ey o 2=l g 1S a2 Jemd OB e 2
Olisy ol say W gl 1)l (Sl @‘5‘ G flels LS g B 08

£2020 Juw 23 5oled 1 seai==
6




$55) 030 bt 5= G ) sx a0d 5 ==l s gy Glial K
%LFAJ.J‘?JA cd)\:ﬁ cé}A = s ‘uﬁSGAJJ uang@.ujm (4_16.11’&
laies Ja g3 gy laa sl @l ==e o o (3 A ge (g D
o)) =l s )l ) e g Gl a3 p s (P 2l B )
= S o=l e Oob el L by Llay Gsd 4 (GW Bl e 3
S gaa el e ol sedie (o Sk AT by oS =il
43 8 S A ol
e\‘) ¢ “—g‘f Q_é:uﬁ ‘d:\S EES U@ Cies c}fLLAS ‘:_i_'a\.m”
(7)" .cal =10 = ) 7l asia Ls i o 630 (4 ==
¢ s . dile el JBT S ==l Gl JE o Qliean
Szbe S Sy el suim s Al il ks gl JBT s clivaia
S A4S G Qi sede (U b S8 Jeals G ok
P S b ol el o Blea (o 2 AL
@) Gl b Gale oade (o Gldia (558 QL
(A dala i o Calie Szl e S a0l s o2
ikl 58 G g gl B g ey (B30 § Ll sy o o
W81y S ol o 0el o O AT dala Cual 535 S
_» (Dance Drama) ==t 43 5 ¢ (Opera) <==U 4 shia
Ol i b el i i) edl B Gl SI&T OIS
L g e b lal SV s s il (gl £ sase s
L bl o) 4 la) g sumge oo =0l i g 4i i g (lieia
Llasm o8 cosiles= Ol Collea ¢ Gl toal =
g odadp el ey 8 Sl al ) S ) 55 O s s
(8) “.on s Jliem
JETIEE PR = T
S (ol Cosin a (ludia ¢ g S s S2a (g
il el G s de () @ u bl P g
g oot b s Sai) patine a1 50X S 0 sl s Ll e
2o Dse (Sl ale gevis sl el ool Lsd g

£2020 Jus 23 5oled 1 seai==
7




G574 (A led 2y S G 6 g et s el S B i el
i = el G A8 e laiilS S Jle o De (et 4
i ) il o= gl Bl 5 8 oY o= desme (S O g s
@ § S rh ) e oS g @Y ey Oty e des
> E990) M e d (Sl g e A G Emaia S el | e
R BT I BRSNS I = AEPNRL IR EE S WU PRk
roal Wis Ll (3 olie s Gl
Sl tep bl §lom 8 Gaaly 3 st £ S i
«(Shakuntala) Siss «(Agnimitra Malavi) i oS
(9)"(Arvashe Vikram) s is)) a S5
> bl e s 635 S Wil o el o e
& Ok Cnes pgdin Laa i WS 8 (B led o el (n e
OS 2 AN Gl ¢ B il 1) sea 8 gl s Di=d B oy
)bbdég;‘)\.&y m\y&)a)k
_@béuuu;chUb&lud’b@ééQAﬁgw\#&
& T s el ke = Rl (G el e ) Gl 4y et
O i s U o Kin’ ¢ (U5 YU s Gl o i e o)
O el s s oz WS o 20l da B oa Qi G

59 s (S ol 5 ia g s

B cadil o jllge sl 2 o Cplis= cade o

Il e
phi dish =0 da s ol Lolee (o 0 daal o @l ]
‘J..\::EIA_I\J\&?\J‘S‘}édﬁ}%@#ﬁdﬂ#d\dﬂﬁﬁ&)ﬂu '(_.Sb\
Soblee L oal lemn J = slal B0 B s S = 5 ) s i b
@j}ﬁQYQ@s@]JJﬁﬁP&;bAdsdgg_)\se_éGOOd.\abJ
3= a0 Qs ey (U (Hlee) LS (D OS) a4
0e18 a7y (53h ¢ sus=) GINA Gy (a Lsldy S ) dal o

£2020 Juw 23 5oled 1 seai==
8




Op =0l A 5 ¢ sage o Glles (IS (paua o Glissia | A ) 5ol
B oy L (i 3 0 sed i
gﬁ:‘)“s = Q;)Jam\ Lﬁm\’ cliss M ‘Cj“ daa) Hlide Qlia
) PSR
s gt Xl =8 (o2 S o) g Sl
2353 50 ¢l U 05368 (5 sl 05868 4 G ¢ Dl e
NG YR ENE T PR PN ‘@\u&@ﬁ\qmpmbﬁ
35 s0 AN Ll 3o (Al 8 o se (Bas ulaig £ Sl
Lsh\dh;cjﬂegdmau&ﬁ)m}dm?&_\)bl.@a uﬁs\
(10) “. 5258 o g ladll sy s Kligay sl
g lintia o el o 55020 (sligaan S Cuarl o il lea
A8 s e o> oblee 4 W G S 48 o) e e el 5
s s U A G5 oY Gl Kaa dgnen ¢ Ol (o= Gyl
¢ K o sukthankur v.s af <= o Galle @ jgmin ¢ 5 OIS Gl
Jiys) =l L8 o (pune) Usy o s o) oaigh o= )l g
OB i alide a XS o2k ¢ sE= ¢ gl at= ) o (sl & )
Oalle Gel s == ol s 06l s G A (LB1250 s G Ll
= (SO e AT (gl oLl Ll e e S = =
Ohgs 21 s O = Gl Do om O g Qs (o ol dishe
olle’ 3 s e (S 0 by Lim L5y s 2 £1969 €31 £1919
(A 83 )8 attie S ) qgaie= J g (0l ¢
sl (il (3 paie =l o o) ¢ IS bl a Gl
(oAl Ll gy Cu )y (e
"The Mahabharata probably has more than five

hundred human characters who appear as «distinct,
active figures in its narrative. The majority of them have
names and play well -defined roles in the action, even if

they appear only briefly; scores of them are one-

£2020 Jus 23 5oled 1 seai==
9




dimensional and wunnamed, and serve mainly as
functional devices to get the story told...\What makes the
Mahabharata a poem, and how is it put together? If we
were to answer this question as fully as possible, we
would arrive at an account of the Sanskrit work that
would serve a purpose similar to that of Aristotle’s

Poetics ,which is concerned with poetry in the ancient
Greek world, especially in the genre of drama and the
subgenre of tragedy. In order to explain—theoretically
and practically, descriptively and prescriptively—how
tragic drama is composed and how it works in the
theater, Aristotle breaks it down into six constituents and
their mutual relations and functions in an artistic whole.
These six components are muthos ,plot, narrative ;ethos ,
character and its environment ;dianoia ,thought, theme,
meaning ;lexis ,language, diction ;opsis ,spectacle
onstage ;andmelopoeia ,melodic composition, lyric set to
musical accompaniment. For the Mahabharata ,we have
no such formula or ready-made analytical framework for
a comprehensive explanation. However, keeping

Aristotle’s paradigm in mind, along with a range of pre-

£2020 Juw 23 5oled 1 seai==

10



modern Indian and modern Euro-American literary
scholarship, we can formulate a basic poetics of the
Sanskrit poem, by focusing on four of its aesthetic
elements: its handling of characters and characterization;
its method of emplotment ,of plotting its multiple
storylines; its treatment of narrators, narration, and
narratives; and its conceptualization of its own form and
genre."(11)
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1. Tikkana : Writer of nirvachanottara ramayanam.
2. Gona Buddha Reddy : Writer of ranganadha ramayanam. The first

Telugu amayana which covered almost entire theme of Valmiki’s
Ramayana.

3. Hulakki Bhaskara : Initiated Bhaskara Ramayana along with his son
Mallikarjuna Bhattu, his student Rudradeva and it was completed by
Ayyalarya

4. Viswanatha Satyanarayana : Jnanapeeth award winnding writing
‘Srimad Ramayana Kaplavrikshamu
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