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(1) Historical Development of Indian Music: pp. 357.
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(3) Historical Development of Indian Music: p. 359.

(4) Historical Development of Indian Music: p. 356.

(5) Historical Development of Indian Music: p. 362.
(6)-Historical Development of Indian Music: pp. 361, 362.
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(1) Historical Development of Indian Music: p. 86.
(2) Prof: O. Gosvami: The Story of Indian Music. pp. 11, 12.
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(5) Historical Development of Indian Music: p. 286.
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